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VY xoHcmekTi Jnekui 3 jaucuuiiind  «TBopya 0COOMCTICTH Yy BHUMIpI
dinmocodii» mpeacTaBIeHa aBTOPChKa KOHIEMIIST BUBYEHHS TBOPYOi OCOOHMCTOCTI
K (iocodchKo-akcionorivHoro (EeHOMeHY CydacHOro cycminbcTBa. KoHrenT
TBOPYOi OCOOMCTOCTI OTpPMMAaB HE TUIbKM BENUKE 1 0araToacrlekTHE TEOPETUYHE
OCMHCIICHHS, ajie TocTae B HOBUX (apOax Kpi3b MpusMy reHianbHocTi. OcobnuBa
yBara mpualII€Tbcs Ipo0IeMi JOTICTUKH TBOPUYOI OCOOMCTOCTI, B pe3yiIbTaTi 4oro
JIIOJICTBO MOE PO3POOUTH MPpOrpamMy PO3BUTKY TBOPYOi OCOOMCTOCTI 1 yCHIITHO 11
peanizyBaTd, NPUIUISIOUA yBary mnpoOjJemMaM COIIOKYJbTypHOI TBOPUYOCTI Ta
COLIIOKYJIbTYPHO-OCBITHBOTO CEpEeAOBUIIAa. ABTOP KOHCIIEKTY JIEKII IOKa3aB
BJIACHUM IIJISAX PO3YyMIHHS TBOPUOi OCOOUCTOCTI.

KoHcnekT ekl BMilye MaTepiaiu 10 TeM HaBuaibHOi guctuiuiiag (OK)
«TBopua ocobucticth y BuMIpi ¢igocodii» st 3100yBadiB TpeToro (OCBITHHO-
HAyKOBOI'0) PIBHS BHUIIOI OCBITU. IO TepeadadyeHi poOOYO MpOrpamoro, Ta
CIIUCOK JIITEPaTypH 10 KOKHOI 3 HUX.
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3micmosuii modyns 1. ®LTIOCODPIA TBOPUOI OCOBHCTOCTI

Tema 1. AkciosioriyHi cTpatareMd OCBITH: HLJISIX A0 PO3BHUTKY
TBOPY0I 0COOUCTOCTI

TJIAH JIEKLIII

1. linnicui nioganunu po3gumxy meopuoi ocooucmocmi.

2. Teopua ocobucmicmu 6 cucmemi ocgimu.

Cyvacni 11ei IIHHICHOI 3HAYYNIOCTI 3aCHOBaHI Ha MparMaTUYHOMY
CTaBJICHHI CYCMUIbCTBA 1 IHAMBIZA JO poJi cucTeMu IiHHOCTeH. [lepmn 3a Bce
HEOOXITHO BI3HAYUTH Takux BueHUX, sk P. Ileppi (WiHHICTH SK MOXigHE BIJ
inTepecy) [1, p. 693], K. 1. Jlptoic (UiHHICTh SIK «JOBTOTPHUBAJE MOYYTTS
3a/10BOJIEHOCTI») [2, p. 178], 1, 6e3ymoBHO, JIxk. JIptoi, KOTpuil po3pi3Hse 00'€KTH,
0 «IIPOBOKYIOTHY IIHHICHE CTABJICHHS, Ta CaMi IIIHHOCTI, CIIOHYKaHHS 1 OakaHHSI.
VY GaxanHi, 1110 JEXUTh B OCHOBI LIHHICHUX YCTAHOBOK, iM BUAUIAIOTHCS J[BA P1BHI
— CIIOHYKaHHS 1 1HTEpeC, a TaKOK (paKTUYHI 1 LIHHICHI Cy/KEeHHs. BaxnuBo, 1o
BCl IIHHICHI Cy/KeHHs, Ha aymMKy JIx.JIptoi, € Cy/KeHHSMH JOCBily, a TOMY
I1JISTal0Th €KCIIEpUMEHTaNBHIN nepesipii [3, p. 265] .

Ane o01acTh MPUKIATHUX, MPAKTHYHUX I[IHHOCTEH OXOILUTIOE 3aCTOCYBaHHS
KaTeropii «IiHHICTb) MPAKTUYHO JI0 BCIX cdep JI0ACHKOro Mi3HAHHS 1 TiSUTBHOCTI,
a TOMY 3aKOHOMIPHO BEJIE€ /10 «3HELIHEHHS LIIHHOCTEW» 1 CTBOPIOE TaK 3BaHy KpHU3Y
IIHHOCTEH, SIKy MU CIIOCTEPITAEMO B CY4aCHOMY CYCHUIBCTBI.

Sk mokazaB MpUKJIAJ MaHJAeMIi, KPU30I0 I[IHHICHOT CUCTEMH OXOIUIEHA BCH
COIIIOKYJIbTYpHA CBiTOBa cuctema. Lle i kpw3a TMpiopuTeTy 3arajibHOJIOICHKUX
IIIHHOCTEH, 1 Kpu3a MpaBoBOi cdepu, Koau (PIKCYeTbCs TMOBaJIbHE HEXTYBaHHS
3aKOHAMHM, 1 KpU3a JyXOBHOCTI, 1, 3BUYAWHO kK, OJIUH 3 HAWBAKIIMBIIIUX KPU3 —
Kpr3a CUCTeMH OCBITH, sika (ocBiTa — €.b.) Bce OuIbII 1 OUTBIIT 3HEIIHIOETHCS B
oyax 0COOHMCTOCTI, COliyMy 1 cycmiibcTBa. Ha miit mormnsa, came Kpu3a OCBITH €
HaNCTPAILHIIIOW, OCKUJIBKH CaM€ 3a JOMOMOIOK COI[IaIbHOTO 1HCTUTYTY OCBITH
BiI0yBAETHCS TIEPBUHHA COITiANI3allis, BiJl sIKOT HAMOUTBIIIOK MIpOIO 3aJICKHUTh BCE

KHUTTA JIFOJUHH.



Tomy myxe Ba)JIMBOIO KaTETOPI€I0, HA MOIO TyMKY, € TIOHSTTS «IIHHOCTEH
OCBITH», SIKE Ma€ PO3TJIAJATUCA B HEPO3PUBHIN €IHOCTI 3 CHUCTEMOIO KUTTEBUX
IIHHOCTEH 1 OpI€HTAIIIH JIFOJUHU 1 CYCIIUIbCTBA.

OTxe, s pO3MIIsAIal0 HIHHOCTI OCBITH SIK COILIIOKYJIBTYpHI 1/1€aIH, 3aCHOBaHI
Ha: 1) MopajbHUX OpIEHTUPaX BUXOBAaHHS 1 HaBYaHHS: ICTMHA, OOpO, Kpaca,
JyXOBHICTh, MOPAJIbHICTh, TOJEPAHTHICTh, KOPUCTh, CBO0O/a, JOO0OB, TBOPUICTH,
MOJIMBICTh BUOOPY; 2) COIiaIbHUX MPIOPUTETAX KUTTS JIOJUHU B CYCIUIHCTBI:
camopeasizailisi, caMmoiieHTHdIKaIlis, colliajbHa CIPaBEeIJIUBICTh, MaKCUMAJIbHI
MO>KJIUBOCTI MTPOSIBY CBO€1 MEHTAIILHOCTI; 3) KyJIbTYpHHUX 3pa3Kax OyTTs JIFOJIUHU Y
CBITI, a came: MYJbTUKYJIbTYpali3M, MDKKYJIbTYpHa KOMYHIKAIisl, 31aTHICTh IO
KyJbTYpPHUX 1HHOBAL{, pO3BUTOK KYJIbTYPHUX YHIBEpCAIH.

3HaUMMICTh  IIHHOCTEW  OCBITM  yHiIKanmpHa. [lo-mepmme,  ocBira,
3a/I0BOJIBHSIIOUN MPUPOJIHI MOTPeOH JIFOAUHU B Mi3HAHHI HUM 30BHIIIHBOTO CBITY 1
CaMOMI3HaHHI, BX€ CTBOPIOE MOTYKHY NEPETYMOBY TOT0, 0O BBAKATUCA OJIHIEIO
3 HaWBAXKJIMBIIIUX )KUTTEBUX LIHHOCTEMH.

[To-npyre, BUKOHYIOUM CBOi COLIaJbHO OOYMOBJIEHI (DYHKIIIi IMiATOTOBKH
HOBHX TOKOJIIHB JIO KUTTS 1 aKTUBHOI JISJIBHOCTI B CYCHIIBCTBI, OCBITA pa3oM 3
NEBHOI0 CHUCTEMOIO 3HaHb, yMiIHb 1 HAaBUYOK OOOB'SI3KOBO Ma€ BKIIOYATH B
3arajibHy CYKYIHICTh IIIJIed 1 3MICTYy CBO€l MAiSUIBHOCTI M€ ¥ cHeliaabHy
MiJCUCTEMY TIPUINEIIIICHHS CBOIM BHXOBAHIISIM JKUTTEBHUX IIHHOCTEH Ta ijcaliB,
AK1 IPUTaMaHH1 I[bOMY CYCH1IbCTBY.

[To-Tpete, B HaII CKJIQJAHUI 1 HAJA3BUYAHO MIHJIMBUNA Yac CUCTEMa OCBITH
MOBMHHA aKTUBHO ()OPMYBATH, K OJWH 3 BIAHOCHO HOBHUX I[IHHICHUX MPUHITUIIIB
JIOJMHU, MOro  I1HHOBAIliiHY  CHPSIMOBaHICTb, HOT0  COLIOKYJBTYpHY,
COITIOTICUXOJIOT1YHY, MOPAJIbHO-€THYHY TOTOBHICTH J0 3MiH 1 IParHeHHS CaMOMY
TBOpUTH 111 3MiHU. lle JeTrepMiHOBaHO JWHAMIKOIO HAayKOBO-TEXHIYHOTO 1
COIIAJIBHOTO TPOTpPecy, SKUH OJHOYACHO BUMAara€ TMPUIICIUICHHS JIFOIWHI
3ATHOCTI MOPAJBHOI OLIHKK IUX 3MIH, CTYNEHS IX BIAMOBIIHOCTI CYCIHIJIbHUM
norpedbamM Ta 1HTEpecaMm, TEHJEHIISM iX PpO3BUTKY, a TaKOX BIAMOBIIHOCTI

BJIACHUM LIJISIM 1 IHTEpECcaM camoi JIFOJIMHU.
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Tomy MOXHA TOBOPUTH MPO BUPIMIATLHY POJIb IIHHOCTEH OCBITH B KHUTTI
JIHOJTUHU.

OCHOBHUMM IiHHOCTAMM OCBIiTM, SK MEHI BHUJAETHCS, €, MO-MEpIIE,
CBITOIJISIIHI KOMIIOHEHTHM BHUXOBaHHS, HaBuaHHS 1 (OpPMYBaHHS JIyXOBHOCTI
JIOJIUHY, $IKI YTBOPIOIOTH OCHOBH OJHOYACHO HAMOUIbII Ba)XIMB1 CKJIQJOBUX
PO3BUTKY WOTO BHYTPIIIHLOI KymnbTypu. llo-mpyre, BHopsiakoBaHa CHCTEMaA
0a3MCHUX 3HAHb IPO CBIT, JIIOAUHY 1 CYCIUIBCTBO, IO JO3BOJISIE KOYKHOMY BUTHHO
OpIEHTYBATHUCS B CyYaCHOMY CBITI, SIKHW MOCTIHHO TPaHC(POPMYETHCS, PO3BUBATU
CBO1 TBOpYi 3AI0HOCTI; 3a0e3neuye MaKCUMalbHI MOMJIMBOCTI YCHIIIHOI ydacTi
0COOMCTOCTI B CHUTBHIN MISUTBHOCTI, CIIPSIMOBAHOT HA JIOCATHEHHS 1HIUB1 Ty JIbBHUX
1 KOJIEKTUBHUX I1el. [lo-TpeTe, BaXXJIMBY CaMOCTIMHY LIHHICTh HA0YBa€ ChOT0/IHI
BHCOKa IpodeciitHa KoMneTeHIis (paxiBiisg, 0COOIMBO SKIO0 BOHA BiIOBIIAE HOTO
CXWJIBHOCTSIM, ~ 1HTEpecaMm,  COLIaJbHOI, KYJbTYpPHOI Ta  ICHUXOJOTIYHOI
cupsimoBaHocTi. [lo-ueTBepTe, HIHHOCTAMU OCBITH BHCTYIA€ MOpPAJIbHO-€TUYHA
napajurMa, 10 BHUPAKAETbCA B OCOOUCTICHUX YCTAaHOBKax JIOJUHU, HOTO
MOpaJIbHO-eTUYHUX TpiopuTeTax. BoHa BU3HAYae CTaBIICHHS JIIOJWHU N0 cele,
THIIIMX JTIOJIEH 1 CYCIIUIBCTBA B IJIOMY.

JlocnimkeHHsT TIoKa3aliy, IO TBOpPYl JIOAU MParHyTh JI0 HE3aJekKHOCTI,
CaMOJIOCTATHOCTI, CAMOJWCIUIUTIHA, HAMOJETIUBOCTI, CaMOCTBEP/UKCHHS, ¥
BEJIMKIM Mipi TOJIEpAHTHI A0 HEBU3HAYCHOCTI. BOHM HAyTh Ha PU3UK 1 BOJOIIOTH
MOTYKHUM «€ro». I[HIIMMHU CI0BaMH, BOHH KEPYIOThCS BHYTPILIHIM iMITyIbCOM. IM
HEMae Jiia A0 CTaHAapTIB 1 JYMOK, iX MaJIO IIKaBISATh MI?)KOCOOUCTICHI B3aEMUHU.
TBopul mroau 3a3BUyail BOJOJIIOTh BPOKEHUM CKENTHIIM3MOM 1 JYyX€ TOCTPUM
po3yMoM. BoHM akTHBHI, CIOCTEPEKIIMBI 1 BAKOHABY1, POOJISITH BUCHOBKHU IIBU/IIIIC
3a JIOIIOMOTOI0 1HTYII1, HIXK JIOTIKK. BOHM BOJIOJIFOTH JIETKICTIO, SIKA JO3BOJISE iM
3HAXOIUTH HOBI acoriarii.

Tomy cbOrogHi oOCOOJIMBO 3HAUYHIMM MEHI 3JA€ThCA PO3BUTOK 1
(dhopmyBaHHS TBOPUYOi 0OCOOUCTOCTI.

TBopuicTh — 1€ [IAJBHICTb, SKa MPU3BOJUTH [0 CTBOPEHHS HOBHUX

HEMOBTOPHUX MAaTEeplaJiIbHUX 1 JYyXOBHMX IIHHOCTEH. YHIKaJIbHICTh TBOPYOL
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TISTIBHOCTI MOJISATaeE B TOMY, IO JIFOJWHA BigoOpa)kae B Hili CBOIO OCOOHCTICTb.
[ToTeHmiiHO BC1 JIOAM € TBOPYOK OCOOUCTICTIO. BaXIWMBO TUIBKM 3yMITH
PO3BUHYTH B JIIO/IMHI TBOPYE HAYAIIO.

TBopua ocoducTiCTL — 1€ OCOOMCTICTh, SIKAa CTBOPIOE MPUHITUIIOBO HOBI
MPOJIYKTH B PE3YyJIbTaTl CBOET NISUNIBHOCTI. AJie HEMOXIHMBUM € JOBIOCTPOKOBE
ICHYBaHHSI TBOPUYOI OCOOMCTOCTI, IKa HE OCBlueHa. ToMy U MOTpiOHA OCBITSHCHKA
cTpareris (opMyBaHHS TBOPYOi OCOOMCTOCTI. 3aBJaHHS Cy4aCHOTO CYCIJIbCTBA —
HE TIJIBKH JIOIOMOITH OCOOMCTOCTI PO3BMBATHUCA B TBOPUOMY IUIaHI, a W
TaKOXX TIOKa3aTH Bapiallii opraizamii CcOIllaJIbHUX 3B S3KIB MK PI3HHUMH
cy0'eKkTaMu isUTBHOCTI.

be3symoBHO, 1m0 camMe Ti TBOpPYI OCOOWCTOCTI, sKi (OPMYIOTHCS came
ChOTOJIHI He3a0apoM OyayTh KEPYBaTH CYCHUIBCTBOM, (DOPMyBaTH HOTO IIHHOCTI 1
CMUCIIH, CTaHyTh TBOPLSIMM MailOyTHbOTro LuBUII3alii. ToMy B cydacHIi JaHOCTI,
KOJU B CKJIQJAHUX IIEPUIICTISAX KpHU3U TPaHCHOPMYETHCS ITUBUIIBAIIMHUN PyX
0COOJIMBO BAKJIMBUMHU € IIHHICHI MiJIBAJIMHA PO3BUTKY TBOPYOi OCOOMCTOCTI, a
came, B TEpIIy Yepry: camopeaiizailis, COIIOKYJIbTypHa ajamTarlisi, MOpaJbHi

SIKOCTI.
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Tema 2. OcBiTAHCHKA cTpaTerisg popMyBaHHA TBOPYOi 0COOUCTOCTI
TIJTAH JIEKLIIT
1. Ponb nedacociunux mexuHono2it y popmy8anti meopuoi 0cooucmocmi.
2. Bniue cmpamazem ocgimu Ha po38umox meopuoi ocooucmocmi.

Y cyuyacHOMy HayKOBOMY 3HAaHHI MOXHA BUJUIMTH Psj HaIMPSMKIB
PO3YMIHHSI KaTeropii «0cBiTa» (MOYATKOBUN CEHC MOYMHAE 3aKJIAIATUCS 3 TPEIl.
maideio. — BUXOBAHHS JIITEH, B Cy4aCHOMY HayKOBOMY 3HAaHHI YTBOPEHO BiJl aHTJI.
education — ocBiTa): 1) mepcoHidikoBaHa cUCTEeMa Tepeaadi Bij MOKOJIHHS 0
MOKOJIIHHSI HAKOMWYEHHUX 3HaHb, YMIHb 1 HAaBUYOK y BCiX cdepax KuTTs; 2)
CUCTEMa >KUTTSA CYCHUIbCTBA, IIOB'S3aHAa 3 LUIECIPAMOBAHUMHM HABYaHHSM,
BUXOBaHHSM, Niepeayeto Ha0yTUX 3HaHb, yMiHb, HABUYOK 1 IIHHICHUX OpPIE€HTAIIN;

3) comianbHUM 1HCTUTYT, IO BIJAIMOBIJAE 3a Mepenady 3HaHb, yMiHb, HABUYOK 1
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COIIIAJIBHOTO JIOCBIAY BiA OAHIE] MoauHuU (Tpymu) 10 I1HIMHMX; 4) CYKYIHICTb
CUCTEMAaTHU30BaHUX 3HAHb, YMiHb 1 HAaBUYOK, IO KYNYEThCSA I1HIUBIJIOM SIK
CaMOCTIITHO, TakK 1 B MPOIIEC] HABYaHHS B CIEL1aJbHUX HABYAJIIbHUX 3aKJIaJ1aX.

Buxonsum 31 cnpsiMoBaHOCTI poOOTH, HEOOXIMHO PO3TJISHYTH OCBITY HE
TUIBKM SIK TPOLEC, a W 3MICT OCBITH, CYTHICTh 3MICTY OCBITH, CMHUCIOBY 1
CTpaTeriuHy CKjIafoBi. ToMy pO3IiisiaeMo 3MICT OCBITH, MalOUu Ha yBa3i 1]l HUM
KOMILJIEKC CIeliaJIbHUM YUHOM BiliOpaHMX, COIIaJIbHO 3HAYYIIUX 1 HEOOX1THHUX
3HaHb, YMIHb 1 HABUYOK, 3aCBOEHHS SKUX HEOOXIAHO Juisi (POpMYBaHHS TBOPYOI
0COOMCTOCTI 1 BKJIIOYWEHHS 1i B JKUTTS CycmuibcTBa. lle mpemcraBiserbes
MOJIMBUM TUIBKM 3a JIOTIOMOTOI0  SIKICHOTO  (DYyHKIIOHYBaHHS CHCTEMH
Oe3nepepBHOL OCBITH.

Crnenudika BIIMBY TpoleciB rioOamizaiii Ha PO3BUTOK Oe3mepepBHOI
OCBITH BUCBITJIEHA B MpalsiX Cy4YaCHUX YKpPaiHCbKUX BUEHHX [1; 2].

CyuacHa Hayka [1] posrisgae Oe3nepepBHY OCBITY, 30CEPEIKYIOUHUCH Ha
pouti IeBHUX (YHKI[IH, TaKUX SK: COLIIOKYJIbTYpHA, pPO3BUBal0Ya, 3arajilbHOOCBITHS,
KOMIIEHCYIOYa, afanThBHA (FHyuyka mpodeciiiHa MArOTOBKa, MEpPEeniroToBKa Ta
MiJBUINCHHS KBajidikamii 3 METOK OHOBJICHHSA MpodeciiiHOro I0CBixy,
OTpUMAaHH4 1HIIO1 TTpodecii B yMOBaX MOCTIMHUX 3MiH), EKOHOMIUHA (33JI0BOJICHHS
noTped JAep>KaBU B KOHKYPEHTOCIHPOMOXHUX (axiBIsgX). Buminsioun OCHOBHI
o3Haku Ta QyHKIl Oe3rmepepBHOI OCBITH, BUCHUN HE 3adilae MUTAHHSA TPYIOBOI
MIrpailii B KOHTEKCTI Cy4acHOi npogeciiHoi MOOUTbHOCTI JTroAuHHM [1],

IcHye mymKka rpo Te, o NeAaroriyHi TEXHOJIOT1i TBOPYOro PO3BUTKY YUHIB 1
BUMTEIB € aKTyaJbHUM BHUPIIIEHHSIM TpoOJeMH IIUTICHOT TIJATOTOBKH Ta
NEPeNniArOTOBKM MENAaroriyHuX KajapiB. Y TMpoleci MeaaroriyHoi TBOPYOCTI
PO3BUTOK YUYHIB BUCTYTMAE K METOO JISUTLHOCTI BUYUTEINS, TaK 1 3aCOO0M TBOPYOTO
PO3BUTKY OCOOMCTOCTI CaMOT0 BYMUTENs, MIJBUINCHHS HWOro mpodeciiHol
KOMIIETEHTHOCTI Ta PiBHA MeAaroriyHoi MaiictepHocti. OJHaK aBTOp HE PO3TIIsIae
BIUTUB Oe3mepepBHOi OCBITU Ha mpodeciiiHi KOMIIETEHTHOCTI memarora, siki O
JO03BOJMIIM  HOMYy OyTH KOHKYPEHTHO3JIaTHUM Y CYYacHOMY YKpaiHCBKOMY

CyCHUILCTBI [2].
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binbmn cucteMHO, 3 HaIOi TOYKH 30pYy, PO3KPUTO CYTHICTH Oe3mepepBHOT
OCBITH Kpi3b npu3Mmy inocodii ocit [3]. Ha aymKy AOCHIAHMKIB JaHOTO
HaIpsMKy, Oe3nepepBHa OCBITa — II€ OCBITa, KA J03BOJISIE OCOOUCTOCTI MOCTIHHO
nepeOyBaTH B 3arajlbHOMY pPYCJl PO3BHTKY LHMBUII3alii, MiATPUMYBaTH BJIACHY
KOHKYPEHTOCHPOMOXKHICTh MPOTITOM KHUTTS, 3a0e31euy€e MOKJIUBICTb y MPOIIEC]
HAaBYAaHHS OINEPATHUBHO, CHUCTEMHO 1 TOCIIJOBHO OCBOIOBAaTH HOBI 3HAHHS,
iHopMalrito, NMpUHAWMHI i1 MEPMaHEHTHOTO HAKONMWYEHHS 1 PO3BUTKY, TOOTO
OpIEHTYBATUCS B CKIIAJHOMY 1 MOTY>KHOMY MOTOLI 1H(OpMaIlli, OHOBIIOETHCS 3
ONMCKaBUYHOIO  IMBUJKICTIO, BIEBHEHO ICHYBaTH 1  pO3BHUBATHCS B
iH(hOpMaIITHOMY CYCHIIBCTBI BOPOJOBXK XUTTS [3]. Lle € myxke BakIMBUM Yy
KOHTEKCT1 pO3pO0OKH OCBITSHCHKOI CTparterii (popMyBaHHS TBOPYOi OCOOUCTOCTI.

Haii0inp11010 IIHHICTIO CYYacHOTO CYCHUIbCTBA € JIIOJAMHA EBPUCTUYHA
(Homo Euristic), 31atHa 10 nomyky epeKTUBHUX (OPM OCBOEHHS HOBUX 3HaHb,
10 IPUMHATTS HECTaHIAPTHUX pilieHb. CKIa[HICTh CYyCHUIBHUX 3MIH BUMAarae BiJ
MaiOyTHBROTO (axiBIE BHCOKOTO PiBHA MPodheciiiHO-0COOUCTICHOTO OCBIY,
npodeciiHOi Ta 3arajibHOi KYJbTYpPH, I[IHHICHOTO CaMOBHU3HAYEHHS, 3/IaTHOCTI
3MIICHIOBATH CBOIO JISUTHHICTH y AYCl TOJEPAHTHOCTI Ta BU3HAHHS CaMOIIIHHOCTI
KOkHOi ocobuctocti. lle HeMOX)IMBO 0€3 PO3yMIHHS COIIOKYJIBTYPHHX IT1JICTaB
KUTTS oauHd. Take mi3HaHHA He OyjJe MOBHOLIHHUM 0€3 ypaxXyBaHHSA
bi10co()CHKOTO MPUHITUITY JOJATKOBOCTI, IO TTOKA3y€ HEOOXITHICTh TOCIIKCHHS
OJTHOYACHO pallOHAIbHUX 1 IppaliOHAIBHUX CTOPIH JMAIMCHOCTI, CYTHOCTI
OJIHOYACHOCTI IppaLliOHATIBHOT 1 palioHanbHO1 cTOpiH XUTTSI Homo Euristic.

Ha miacraBi 4oro 1 BigOyBa€TbCSd OCMHCICHHS BHHUKHEHHS HOBHX
COLIIOKYJIBTYPHUX (POPM 1 CMUCIIIB, B3a€EMOIONIOBHIOIOYMX OJIMH OJHOTO Ta TaKHX,
0 3HAXOJAThCA B TPSIMIA 3alIEKHOCTI BIJl 3aCBOEHHS, TNPUUHATTS Ta
NEPEOLIHIOBAHHS MHHYJIOTO COINIOKYJIBTYPHOI crmaamuHu. Aje 1e Oyno 6
HEMOXJIMBO MOBHOIO Mipor0 0€3 y4acTi OCBITH SIK YHIKQJIbHOI'O COI[IOKYJIbTYPHOTO
MEXaHI3My PO3BUTKY JIOAWHH 1 CYCHIIbCTBA, IO 1 Ja€ MOXKJIHUBICTH JIFOJIHHI

chopMyBaTH CBill IHAMBIAYATbHUNA CTUJIb )KUTTS B COLIYMI 1 KYJIbTYpI.
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Y cyuacHOMy HayKOBOMY 3HAHHI MOXHA BUJUIMTH PsJ HaMpsSMKIB
PO3yMIHHSI KaTeropii «0cBiTa» (IOYATKOBHUI CEHC MOYMHAE 3aKIJIAJIATUCS 3 TPEIl.
Taidelo. — BUXOBAHHSA JITEH, B Cy4aCHOMY HayKOBOMY 3HAHHI1 YTBOPEHO BiJ aHIJI.
education — ocBita): 1) mepconidikoBaHa CHUCTEMa Iepeaadi Bif ITOKOJIHHS O
MOKOJIIHHSI HAKOMWYEHHUX 3HaHb, YMIHb 1 HaBUYOK y BCiX cdepax XKuTTs; 2)
CHUCTeMa >KHTTS CYCHJIbCTBA, TIOB'SI3aHA 3 MUIECIPSIMOBAHUMH HABYaHHSIM,
BUXOBaHHSAM, Tlepeiaucio HabyTUX 3HaHb, YMIHb, HABUYOK 1 IIIHHICHUX OPl€HTAIIIH;
3) coumiadbHUM 1HCTUTYT, 11O BIJAIMOBIJAE 3a Mepenadyy 3HaHb, yMiHb, HABUYOK 1
COIIAJIBHOTO JIOCBIAY BiA OAHIE] MoauHu (Tpymu) 10 1HIMHMX; 4) CYKYIHICTb
CUCTEMAaTHU30BaHUX 3HAHb, YMiHb 1 HAaBUYOK, IO KYNYEThCSA I1HIUBIJIOM SIK
CaMOCTIMHO, TaK 1 B IPOIIECl HABUYAHHS B CIEIIaIbHUX HABUAJBLHUX 3aKJIaaX.

Buxonsum 31 cnpsiMoBaHOCTI poOOTH, HEOOXIHO PO3TJISHYTH OCBITY HE
TUIBKM SIK TPOLEC, & W 3MICT OCBITH, CYTHICTh 3MICTY OCBITH, CMHUCIOBY 1
CTpaTeriuHy CKJIafoBi. ToMy pO3IJisiaeMO 3MICT OCBITH, MalOUu Ha yBa3i MiJl HUM
KOMILJIEKC CIeliaJIbHUM YUHOM BiliOpaHMX, COIIaJIbHO 3HAYYIIUX 1 HEOOX1THHUX
3HaHb, YMIHb 1 HABUYOK, 3aCBOEHHS SKUX HEOOXIAHO Juisi (JOpMYBaHHS TBOPYOI
O0COOMCTOCTI 1 BKJIIOYEHHS 1i B JKUTTS CycmuibcTBa. lle mpemcraBiserbes
MOJIMBUM TUIBKM 3a JIOTIOMOTOI0  SIKICHOTO  ()YHKIIOHYBaHHS CHCTEMH
Oe3nepepBHOL OCBITH.

Crnenudika BIIMBY TpolieciB rioOamizamii Ha PO3BUTOK Oe3mepepBHOI
OCBITH BUCBITJIEHA B MpalsiX Cy4YaCHUX YKpPaiHCbKUX BUEHHX [1; 2].

CyuacHa Hayka [1] posrisgae Oe3nepepBHY OCBITY, 30CEPEIKYIOUHUCH Ha
pouti IeBHUX (YHKI[IH, TaKUX SK: COLIOKYJIbTYpHA, pPO3BUBalOYa, 3arajlbHOOCBITHS,
KOMIIEHCYIOYa, ajanThBHA (FHyuyka mpodeciiiHa MAroTOBKa, MEpPEeniroToBKa Ta
MIIBUIIEHHS KBamidikamii 3 METO0 OHOBJIEHHA MpOoQeciiHOTO JOCBiay,
OTpUMaHHS 1HIIO1 TTpodecii B yMOBaX MOCTIMHUX 3MiH), EKOHOMIUHA (33JI0BOJICHHS
noTped JAep>KaBU B KOHKYPEHTOCHPOMOXHUX (axiBIsaX). Buminsioun OCHOBHI
o3Haku Ta (GyHKIl Oe3rnmepepBHOI OCBITH, BUCHUN HE 3adilae MUTAHHS TPYIOBOI

MIrpallii B KOHTEKCTI Cy4acHOi MpodeciiiHoi MOOLTBHOCTI JIFoAuHH [1].
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IcHye mymKka mpo Te, 110 meaaroriyHi TeXHOJIOTii TBOPYOTO PO3BUTKY YUHIB 1
BUUTENIB € aKTyaJlbHUM BHPIIMICHHSAM MPOOJIeMU MUIICHOT TMIArOTOBKA Ta
NEepPEeniArOTOBKM MENaroriyHuX KajapiB. Y Mpouleci MNeJaroriyHoi TBOPYOCTI
PO3BUTOK YUYHIB BUCTYTMAE K METOIO JISUTLHOCTI BUYUTEIS, TaK 1 3aCOO0M TBOPYOTO
PO3BUTKY OCOOMCTOCTI CaMOr0 BYMTENs, MIJABUIIEHHS Horo mnpodeciiHol
KOMIIETEHTHOCTI Ta piBHA MeAaroriyHoi MaictepHocti. OJHak aBTOp HE PO3TJIsIae
BIUIMB Oe€3MepepBHOI OCBITH Ha TpodeciiiHi KOMIIETEHTHOCTI Iemarora, ski O
J03BOJIMIIM  HOMy OyTH KOHKYPEHTHO3JIaTHUM Y CYYacCHOMY YKpaiHCBKOMY
CycHiabCcTBi [2].

binbm cucteMHO, 3 HaIOi TOYKH 30pYy, PO3KPUTO CYTHICTH Oe3mepepBHOT
OCBITU Kpi3b mpusMmy ¢inocodii ocitu [3]. Ha aymMKy HOCHITHUKIB J1aHOTO
HaIpsMKy, Oe3nepepBHa OCBITa — II€ OCBITa, fKa JO3BOJISIE OCOOMCTOCTI MOCTIHHO
nepeOdyBaTu B 3arajibHOMY pYCIli PO3BUTKY IMBLIi3allli, MIATPUMYBATU BIIACHY
KOHKYPEHTOCIPOMOXKHICTh MPOTITOM KHUTTS, 3a0€31euy€e MOKJIUBICT y IMPOIEC]
HaBYaHHS OINEpPaTUBHO, CHUCTEMHO 1 TOCIIJJOBHO OCBOIOBATH HOBI 3HAHHS,
iH(popMarlito, mpuHaiiMHI ii MMEPMAHEHTHOTO HAKOMWYEHHS 1 PO3BUTKY, TOOTO
OpIEHTYBATUCS B CKJIAJHOMY 1 MOTY>KHOMY TOTOIl 1H(OpMAIlii, OHOBIIOETHCS 3
ONMCKaBUYHOIO  INBUJIKICTIO, BIEBHEHO ICHyBaTh 1  pO3BHUBATHCS B
1H(pOpMaIIHTHOMY CYCHIIBCTBI BOPOJOBXK XUTTS [3]. Lle € nyxke BaKIMBUM Y

KOHTEKCT1 pO3pOOKH OCBITSHCHKOI CcTparterii popMyBaHHS TBOPUOi OCOOUCTOCTI.
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Tema 3. IliHHicHi NMiABAJMHH Ta METOAUKH PO3BUTKY TBOPYOI
ocoducrocri
TJIAH JIEKLIII

1. LinnicHi ck1a0o8i Memoouxu po3sumKy meop4oi 0cooucmocmi.

2. Ocobnusocmi no€OHAHHS NPOBIOHUX MEMOOUK PO3BUMK)Y MBOPHOIL
ocobucmocmi.

VY yac COLIOKYJIbTYpPHUX, COLIIOEKOHOMIYHUX Ta 1HIIMX TpaHChOopMaliiHuX
IIepeTBOPEHb, BUKIMKAHUX TJI00AJbHOIO MAHAEMIEI0 Ta JOKOPIHHUMH 3MIHAMHU B
YKpPaiHCbKOMY CYCHUIBCTBI, KOJIM OCOOUCTICTb HE MOXKe OyTH YCIIIIHOIO, HE
Oyoyud TBOPYOK, MOOUIBHOK, 3/IaTHOIO IIBUJKO OPIEHTYBAaTUCA B OyAb-IKOI
CIEHIAIBHOCTI 1 BHU3HAYaTH CBOIO BIJIMOBIJIHICTH PIBHIO BHMOT IIPOQECIHHOrOo
cepelioBHINa, BKpall HEOOXITHO pPO3POOUTH PI3HOMAHITHI METOAM J1arHOCTHUKH
CaMOBHM3HAUEHHA IOJ0 MalOyTHBOI mpodecii, MOYMHAIOYM CaMO 13 CEepPeAHbOL
mkonu. HesnanHs 3micty mpodeciitHoi AiSTIbHOCTI 1, BIAMOBIAHO HE3aJ0BOJICHHS
OTPUMAHOIO  CHEIIaJbHICTIO, € OJHIEI0 3 TOJOBHUX TMPUYUH ICHYBAaHHSI
HEKOHKYPEHTOCTIPOMOKHOI JTFOJTUHHU.

ToMmy opHi€I0 3 HAWUTOJOBHINIMX 3aBJaHb CY4YaCHUX TIEJaroriB pPi3HOTO
npodiao € po3poOka METOJIB JIarHOCTHUKUA CaMOBU3HAYEHHS MalOyTHBHOI
mpodecii, ski, Oe3yMOBHO, BIUIMHYTh Ha OyTTS JIIOAWHHW, BHU3HAYATHh 11
YCIHIIIHICTH/HEYCIIIIHICTh B IUIaHI caMmopeanizallli, kap’epHoro i npodeciiiHoro

pocTy.
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3pocTaHHS PI3HOMAHITHOCTI Ta CKJIATHOCTI TPOIECIB, IO BHUHHUKAIOTH B
Cy4yacHOMY CBITI, 0OYMOBIIO€ HEOOX1JIHICTb HaBYaHHS, BUXOBAHHS 1 PO3BHUTKY
JIOWHYU, TIOYMHAIOYW 3 JTUTHHCTBA, JOMOMOTY CYCHIJIBCTBA PO3BUTKY Y YUHS
TBOPYOT'O MUCJIEHHS, 3/TATHOCTI 10 HECTAaHAAPTHOTO BUPIIIICHHS TTPOOIIEM.

VY naHuX METOAUYHUX PEKOMEHJAllsIX HaMHU MpeACTaBJIe€HI METOJMKH, 5Kl
no0pe 3apeKOMEHAyBaJIM ce0e B MPaKTUIll Ta JO3BOJSIOTH OTPUMATH HANUOLIBII
JIOCTOBIPHI PE3YJbTATH JTOCITIIPKEHHS JIJIS 1X MOJAbIIIOT0 BUKOPUCTAHHS CTOCOBHO
BUSBIICHHS TBOPYMX 3/11I0HOCTEH y JITEH Ta MiAJITKIB.

3m0HOCTI JIFOAWHNA BU3HAYAOTh MO0 YCIIXH B PI3HMX BHUAAX MISUTBHOCTI.
Big temmepaMeHTy 3aiiexarh peakilii JIIOJAMHU Ha HABKOJIMIIHINA CBIT, IHIIHX
JToJed, OOCTaBMHU JKHUTTSA 1 TOMY MOJIOHI BOJIOBI SIKOCTI XapaKTEpU3YIOTh
MparHeHHs JIOJUHA 0 JOCATHEHHS IOCTaBJISHUX ITiieil. EMorii 1 MoTuBaris — 1e
NepeKUBaHHS JIIOEH 1 CHOHYKAaHHS 10 AISUIbHOCTI 1 CIIIJIKYBaHHS.

Buxoasun 3 BUIIIE3a3HAYEHOT0, MU MTPOTIOHYEMO SIK JOIUTEHE BUKOPUCTAHHS
METOJIUKHU amepukaHcbkoro BueHoro J[xoit [lona ['mndopaa [1], mo Hanmpasiena
Ha BU3HAYCHHS TBOPYMX 3/1I0HOCTEH 1 OyJia HAMU alaniTOBaHa JIJIsi Cy4YaCHUX JIITEH
1 MITKIB BIKOM Bix 5 1015 pokiB, METOOWKH BH3HAY€HHS BepOaIbHOI
KpEaTUBHOCTI amepukaHchbkoro BueHoro Capuodda Mennuka [2], MeTtoauka
BUSIBJIEHHS TBOpuuX 3110H0cTel [[xonu1 Kinuepa [3].

1. MeToauka Bu3HadeHHs1 TBOp4uX 3ai0H0cTeil Ixos [ona T'uidopaa.

Jlxoi T'indopn 3ampornoHyBaB TpU OCHOBHI YMHHHKKA TBOPYOrO MPOSBY
OCOOMCTOCTI — OpPUTIHAIBHICTh (3JATHICTh MPONOHYBAaTHU CBIid, HE3BUYAWMHHM
croci®0 MHCIIEHHS), YYTAUBICTh 1 iHTerpamito. OCTaHHS 1HTEPHPETYEThCS SIK
3JIaTHICTh OJHOYACHO BpaxoByBaTH a00 00'€JHYBaTH KiJIbKa TMPOTHUIICKHHX YMOB,
nepeyMoB ad0 MPUHITUIIIB.

Bignosigno nmo mworo JDxoi I'indopn BcTaHOBMB HACTymHI (akTopu
TBOPYOTO MUCJICHHS, a CaMe:

1) mBUAKICTH (JIETKICTh, MPOAYKTHUBHICTB) — Il (PakTOp XapakTtepusye

IIBUJIKICTh TBOPYOTO MUCJICHHSI 1 BU3HAYAETHCS 3araJIbHUM YUCJIOM BIJIIIOBIJICH;
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2) THyYKiCTb — (DaKTOp XapaKTepU3y€ THYUYKICTh TBOPYOTO MHUCIIEHHS,
3IaTHICTH JIO IIBHJIKOTO TMEPEMUKAHHS 1 BU3HAUAETHCA YMCIOM KiaciB (Tpynm)
JTAHUX BIJIIOBIJIEH;

3) opuriHambHICTh — (PAKTOP XapaKTEPU3Yy€ OPHUTIHAIBHICTH, CBOEPIAHICTH
TBOPYOTO MMCIICHHS, HE3BHYAWHICTh MIAXOAYy 10 NpoOJeMU 1 BU3HAYAETHCS
YUCJIOM PIJAKO HABOJATHCS BIAMOBIAEH, HE3BUYAMHUM BXKHBAHHSM E€JIEMEHTIB,
OPUTIHAJIBHICTIO CTPYKTYPH BIAMOBI/II;

4) To4HICTh — (AKTOP, 110 XapaKTEPU3y€ CTPYHKICTb, JIOTIYHICTh TBOPYOIO
MUCJICHHS, BUOIp aJIeKBATHOTO PIlIEHHS, BIMOBITHOTO MTOCTABJICHOI METH.

Yac mnpomeneHHsi Oarapei TectiB — 40 xBunuH. TecTw mnpu3HAuYEHI IS
BIKOBOI I'pynu BiA 5 A0 15 pokiB. 3 AiTbMH Big 5 A0 8 pOKIB TECTU MPOBOASTHCS B
IHAUBITyaIbHIN GopMi. 3 BIKOBOIO IPyIIO0 Bix 9 10 15 poKiB TeCTH MPOBOIATHCS B
rpynoBiii ¢opmi (ane MOXKIMBE MPOBEACHHS 1 B IHAMBIAyanbHIH ¢opmi). Craia
3a3HaunTu, 1o cyorect 3 (CnoBa abo Bupa3) mae 1B Mmoaudikalli, oaHa
moaudikaiis — CJiioBa — mpu3HaueHa g JAiTed Big 5 A0 8 pokiB, Jpyra
moauikarist — Bupas — npusnadena ans 9 — 15 pokis.

2. Tect Bigmanenunx acouiauniii C. Meannka (Bep0oajibHa KPeaTUBHICTB).

Pexomennyetncst juist miamiTkiB Big 12 1o 15 pokiB (3 HaIIoi TOYKU 30py —
€.b., 1.O.). B gK0CTI CTUMYJIIOIOYOTr0 MaTepially B TECTI BUKOPUCTOBYETHCS COPOK
cioBecHUX Tpiaja. EneMeHTH KOXKHOI TpiaJid HaleXaThb JI0 B3a€EMHO BiJTAICHUX
acomiaTuBHUX oOmacteid. [lepes OCHOBHUMHM 3aBIaHHSAMHU MPOBOIUTHCS PO3MUHKA
(TpenyBanbHa cepisi). pyra cepis mpoBOAUTHCA uyepe3 3-5 AHIB Micis MepLIoi.
Tect mpoBoauThCS 1HAUBIAyadbHO abo0 B rpymax 1o 5-7 d4oioBik. TectoBe
3aBJaHHS TPEISBIAETHCI Ha OKPEMHUX apKyllaX, Ha SKUX 3alHCYIOThCS 1
BIJIMTOBI/I.

Incmpykuia. 3apa3 s 3anporlOHYI0 BaM HEBEJIMKE CJIOBECHE 3aBJIaHHS.
Ilepen OCHOBHOIO Cepi€l0 MPOBEAEMO HEBEIUKY PO3MHUHKY MJisi TOro, 100 BU
3pO3yMiJIM CyTh 3aBIAHHS 1 MPEACTaBWIM X1 pimeHHs. S qar0 BaM 1Ba cjioBa, Bu
migdupaeTe a0 HUX TpeTe, Take, I[M00 BOHO TOEAHYBAJIOCS 3 KOXHUM

3aIIpOIIOHOBAHHUM, TOOTO MOTJIO O CKJIACTH 3 HUM CJIOBOCITIOJTYUYCHHA.
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BunpoOyBaHum mponoHyIOTHCS KapTKH 13 3aBJJaHHSAMH PO3MUHKH, SIKI BOHU
MOCITITOBHO BUPIIIYIOTh, 3aIIMCYIOYX BIIMOBI/II HA TUX K€ KapTKax.

3aBgaHHs po3MUHKH. DIipMOBiI, pEKOpAHI; JUTAYA, YOPHWUIBHUIL;
BHTOHUCHA, [I1aX0BAa; IMAIICPOBHH, OCIHHIN; CMaYHa, aHTJIIHChKA.

[Tin yac pO3MHHKM €KCHEPUMEHTATOP IOCTIMHO OOroBOPIOE 3 JITbMHU
MO>KJIUBICTh — HEMOXKJIUBICTh B)KMBaHHS NMEBHUX BUpa3iB. HeoOxigHO migBecTH 10
JTYMKH TIPO MOKJIUBICTh BXKMBAHHS HAWHEUMOBIPHIIIUX CIIOBOCIIONYYEHbD.

Cepin 1

Incmpykuia. O1xe, iepexoanuMo 10 OCHOBHOI cepii 3aBaaHb. CyTh KOXKHOTO
npuOIU3HO TakKa Xk, 1110 1 B 3aBAAHHSAX PO3MUHKHU. TUIBKU TENEp BaM MPOMOHYEThCS
HE JIBa, a TPH CIJIOBA.

Bu migOupaere 1o HUX Take 4eTBepTe, sKe O MiIXOUI0 O KOKHOTO 3 TPhOX
CJiB, TOOTO MOTJIO O CKJIACTU CIIOBOCHOIYYEHHS 3 KOKHUM 3 TPbOX CIIB-CTUMYJIIB.
Hanpuxnan, mBuakuii, 3enenuil, noBHuid. Binnosimao moxe Oytu "moizn". Bu
MOJKETE TaK0XX 3MIHIOBATH CJIOBA TpPaMaTUYHO, BUKOPUCTOBYBATH MPUHMEHHUKH.
Hanpukian: ToAWMHHUK, CKPHUIKA, €IHICTh. BiamoBigmo Moxe OyTH CIIOBO
"Maiictep" (rOJIMHHUKOBHI MalicTep, CKPUIIKOBUN MailcTep, €AMHUN MaiicTep a0do
BapiaHT 3 MPUBOJIOM — MAMCTEP MO TOAMHHUKAM).

ko y BIAMOBIAb HA 3alPONOHOBAHI CTUMYJIM Yy BaC BUHUKA€ HE OJIHA, A
KIJIbKA acoliallii, HaluIIiTh Bce. BiAmoBial NUIIITh HA HUX K€ JIMCTOYKAX. SIKIIO
BU 3MIHIOETE CIIOBA-CTUMYJIM TPaMaTHYHO, TO CIOBOCTIONYUYEHHS MUIIITH LIJIKOM,
SKIIO0 HE 3MIHIOETE, TO MUIIITh TUIBKU MPOMOHOBaHE clioBo. [Ipairoiite B Oy/b-
SKOMY 3pYYHOMY JUISl Bac peXuMi, B 4aci BU He oOMexeHi. Tak SK TyT BaKJIUBI
Ballll CyTO OCOOHMCTI pe3yibTaTH, OyAb Jiacka, HE BIJBOJIKaWTeCs 1 Mpalioite
1HIMB1TyaJIbHO.

Cepisn 2

Incmpykuyia. CborosHi s NPONOHYIO BaM 3aBJAHHS, MOAIOHI MUHYJIUM, aje
MeTa CTaBUThCS OUTBII IIKaBa, ACIIO HaBITh ycKiagHoeThes. [locrapaiitecs, mob
Ti oOpa3u, Ti acormiaiii, $Ki NPUXOASITH BaM B TOJOBY Yy BIJANOBIAb Ha

3alpONOHOBAHI CJOBa, OyJaM sAKOMOra OLIbII OpPHUIIHAJBHUMHU 1 SCKPABUMH,
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He3BUYAMHUMH, oOpasHumu. Hexail 1e OyayTh CIOBOCTOIYYEHHS, SKi B
MOBCSIKJICHHOMY JKUTTI HaBITh HE B)KMBAIOTHCS 1 3By4YaTh BEJIIBMH HE3BHYHO.
[TocrapaiiTecsi CTBOPUTH IIOCh HOBE 1 OpPUTIHAJIbHE. YMOBHU Ti )X — BU MOXETE
3MIHIOBATH TpaMaTudHy (PopMy, BUKOPHUCTOBYBATH NpuiiMeHHUKU. CBOI BIIIOBII1
MUIIITHh HA KapTKaX.

[Ile pa3 Haragyr BaM TIPO METY CHOTOIHINIHBOI POOOTH: TOCTapanTecs
IIPOJICMOHCTPYBATH OPUTIHAIBHICT 1 CAMOOYTHICTh CBOTO MUCJICHHSI.

3. Tect «BusiBjieHHs1 TBOPYHX 3Ai0HOCTE» (MeToanka [xos Kinuepa).

TecT cipssMOBaHMIT Ha BU3HAYEHHS TBOPUOTO MOTEHI[IAITYy OCOOUCTOCTI.

Incrpyknisi. OniniTe B 6anax (Bix 1 10 10), HACKIILKU TUIIOBUMHU JIJIsl Bac €
HACTYMHI XapakTepucTuku Bamroi moBeninku. OKyJIsSpH BUCTABIISIOTHCS BUXOSTIH
3 HaCTYITHOTO:

* 10 6aiiB — Bama BiAMOBIAHICT TOMY, 1110 CKa3aHO, Ty>Ke BEIUKE.

* 9-6 GaniB — BIIMOBIAHICTH 3HAYHA.

* 5 6aiB — B JaHOMY CEHCI BH JIeCh Ha CEPEHHLOMY PIBHI.

* 4-2 Ganu — 1o 11 YaCTUHI Balll PIBEHb HIKYE CEPEIHBOTO.

* 1 Oas1 — e BaMm B3arajil He BJIACTHBO.

Texcm onumysanvHuka

1. Bu nonutnusi ? Bu cymHiBaerecss B oueBnanomy? Uu typOye Bac, 110,
ik, Yomy, yomy Hi? Bu mobute 36upaTti BizomocTi?

2. Bu cnioctepexuuBi? Un nomivaete Bu 3mMiHU, 1110 BiIOYBaIOTHCS HABKOJIO
Bac?

3. YUu cnpuiimaete Bu uyxi Touku 30py? Komu Bu 3 kumock He 3rojHi, uu
3matHi Bu 3po3ymite TOro, 3 KuM He3roaHi? Bu MokeTe NOTJISHYTH Ha CTapy
mpo0IemMy mo-HOBOMY?

4. Bu rotoBi 3MiHUTH TOYKY 30py? Um Bimkputi Bu HOBuUM inesm? Skiio
XTOCh POOUTH IOMOBHEHHS /10 Bamioi iei abo BHOCUTH B HEl 3MiHU, 4u TOTOBI Bu
ix mpuitnatu? Yu mrykaere Bu HOBI i7€i, 3aMICTh TOTO MO0 TOTPUMYBATHCS CBOIX

cTapux?
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5. Bu Bumrecs Ha cBoiX mommikax? Uum moxere Bu ycBioMHUTH CBOIO
HeBAauy, Npu LbOMY He 31arounck? Bu posymiere, mo noku Bu He 3nanucs, He
BCE BTPA4YEHO?

6. Uu kopucryerecs Bu coero ysBoro? Yu roBopute Bu cobi: «a mo Oyze,
AKIIO...»?

7. Bu nmoMivaere pucH MOJI0HOCTI MIX pedaMH, 5Ki, sIK 3/Ia€ThCsI, HE MalOTh
Hiyoro cmineHOro (Hampuknan, 1o CHOuUIBHOTO MK POCIMHOK IyCTenl 1
HAIOJICTJIMBOIO JII0MHOI0?)? BU BUKOpUCTOBYETE peul HOBUMH crioco0aMu (Ha
3pa30K CKJISTHKU B SIKOCT1 Ba3u JUIsI KBITiB)?

8. Uu Bipute Bu B cebe? Bu mpucrtymaere A0 cnpaBu 3 YINEBHEHICTIO, IO
Briopaereca? Uu BBaxkaere Bu cebe 3maTHUM (37aTHOIO) 3HAXOJUTH PIIICHHS
npodJiem?

9. Bu Hamaraerecsi yTpuMyBaTHUCS BiJ] TOTo, 100 JaBaTH OI[IHKH IHIIHUM
JHOJSAM, YyKUM 1]1edM, HOBUM cutyauisMm? Yu yekaere Bu, noku He HaOepeThcs
JOCTaTHBO BIJIOMOCTEM, 100 MPUITH 10 IEBHOTO BUCHOBKY?

10. Bu cxuiabH1 3HaXoAUTH B OyJIb-siKiil cnpasi iHTepec? Uu cranere Bu
3aiMaTHcs TUM, 10 3 00Ky Burisgae aypHum? Yu Bipute Bu B cebe moctatHbo
JUIst TOTO, 00 OyTH MIANMPUEMIIUBUM 1 UTH Ha pu3uK? Bu mpomnoHyere pimieHHs,
AKI MOXYTb OyTHM BIIKMHYTI I1HIIMMH, a00 3a3BU4Yail HE NIACTaBIsSETECS?
[ligpaxyiite HaOpaHny BamMH CyMy OasliB 1 BH3HAUTE CBIil IMOKAa3HUK TBOPYOTO
MOTEHIIAITY:

* 80-100 OaniB — moTeHLIA Jy>KE BETUKHA.

* 60-80 6aniB — Bu TBOpYa 0COOUCTICTD.

* 40-60 6aiiB — Bu He ripiie G11bIIOCTI.

* 20-40 GaniB — Bu He HACTUIBKM TBOPYA OCOOUCTICTD, K OLIBIIICTb.

* 10-20 ovyok — Bawm ciizt BiJiBiiyBaTu TypTKH 3 TBOPUYOIO CIIPSIMOBAHICTIO.
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Content module 2. LOGISTICS IN THE EVOLUTION OF
OF THE CREATIVE PERSONALITY
Topic 4. Logistic essence of a creative personality
LECTURE PLAN
1. The usefulness of logistics.
2. The role of logistics philosophy in the development of a creative
personality.

When building logistics, a systematic approach is reflected in the integration
of various processes of human socio-cultural activity. At the same time, it should
be understood that the main priority of logistics is the priority of the consumer.
The implementation of the principles of logistics has enormous potential for
improving the efficiency of an individual, a social group, and society as a whole.

The purpose of logistics as a system is revealed in the essence of its benefit
to society. And the usefulness of logistics is determined by the losses that occur
when something needed is not available in the right place and at the right time.
Hence the priority importance of planning, but the priority importance of
consistency is often forgotten. Therefore, the philosophy of logistics provides an
opportunity to combine these priorities into a single whole.

The philosophy of logistics is doomed to develop theoretical algorithms of
human activity aimed at optimising the consumption of socio-cultural and material
resources of society, which, contrary to the prevailing stereotypes, are not
unlimited. Therefore, it is important to develop a system for replenishing these
resources.

The restoration of socio-cultural resources directly depends on the recreation
system that exists in society. The situation with material resources is different.
Here, the economic component based on quality marketing is paramount.

Therefore, the philosophy of logistics should focus on the system of

management of socio-cultural and material resources. The creation of such a
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system and its effectiveness depends on the extent to which individuals are
oriented and able to engage in creative activities since only a creative approach
allows us to overcome the challenges of modern society in the best possible way.

Thus, the philosophy of logistics is the science of systematic management of
human activity, and socio-cultural and material resources of society, based on the
priorities of the creative personality.

Hence, the main goal of the philosophy of logistics is to form a methodology
for managing human activity focused on the development of a creative personality.

As for the tasks of the philosophy of logistics, we should highlight:
- definition of the theoretical concept of developing the basis for the effective use
of logistics in various human activities;
- characterisation of the structure of the philosophy of logistics;
- development of a logistics system for the functioning of modern society, which is
guided by the priorities of the creative personality;
- the study of logistics technologies for managing socio-cultural and material
resources;
- consideration of system virtualisation of modern society in the context of creating
a logistics system for its management;
- analysis of the information specifics of existing logistics systems;
- organisation of logistics management of society.

But there are also latent tasks that are defined by the needs of society and its
structure. Therefore, about the topic of this paper and the direction of development
of modern society, I would single out the following: the formation of a creative
personality; a systemic vision of values and value orientations of the individual,
society, and society; support by the institutions of society for the development of a
creative personality to develop his or her talent, that is, to provide the individual
with all the opportunities to overcome the path from talent to Homo genialis.

We can state that the identification of the logistical essence of the creative

personality through the systematic work of all parts of modern society is a
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development priority, a prototype of future success. But this requires considerable

effort, understanding of the creative personality, and promotion of its evolution.
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Topic S. The evolution of the creative personality: the existential essence of
homo genialis
LECTURE PLAN.
1. The orientation of education towards homo genialis.
2. The system of socialisation of the creative personality. creativity - social
creativity - socio-cultural creativity.
3. Characteristics of a creative personality.

The prospects of a modern person, thanks to the logistics of a creative
personality, are immeasurably higher than those of past generations, which is why
I believe that the main task of modern society, modern education, which is the
centre, the "cornerstone" of society, is to pave the way for HOMO GENIALIS.
What should be the basis of education's focus on HOMO GENIALIS?

1. The speed of problem-solving allows you not only to reduce time but also
to find the right way more efficiently. Don't be afraid to make a mistake, no one
will kill you for a mistake, and if you find the right solution, you will receive a
well-deserved reward.

2. A great opportunity to express genius qualities in a world of maximum
freedom. What are these qualities? Intelligence, gift, abilities, culture, fantasies.

3. Planning. Planning will help creative people to optimally allocate their
resources to achieve their goals.

4. Technique of solving problems. Modern life is like a rocket. Not a single
day goes by without making decisions. Some of them may be unimportant and do
not require time to think about, while others affect the whole life. Decisions can be
different, small and every day, big and life-changing, but they all have one thing in
common: the need to make a choice puts some people in a quandary. This is
especially true in cases where a decision needs to be made quickly. Time

constraints make people nervous and upset even more.
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To develop strategies for the formation of a creative personality, it is necessary to

understand his or her creative achievements. In the context of the evolution of a
creative personality, it is important to consider the problematic field of creativity
from a philosophical perspective. Therefore, it is this field that is, so to speak, the
"golden key" that opens the door to the thinking of a creative personality. Today,
creative processes are realised in a special socio-cultural environment, the
formation of which is conditioned by the development of modern society and
cultural trends in the life of the modern postmodern civilisation.

It is the idea that reproduces the creative personality and paves the way for the
development of humanity. The idea produces creativity. Of course, creativity is not
limited to some of its spheres; it exists in all spheres of existence. However, the
general aspects of the phenomenon of creativity (in particular, the view of
contemporary art not as a result, but as a creative process), as well as the concept
of "open work" (mainly adapted to literature, to textual information) allow us to
make some generalisations.

In my opinion, creativity is a process of human activity that creates
qualitatively new material and spiritual values that are in demand, valuable for
people, for a person as a creator, and for a creative society. Developing the
variability of creativity in society, it is possible to distinguish social creativity,
which is the highest form of social activity, a process of creation aimed at creating
qualitatively new forms of social relations, social life, and new artistic and social
forms and images. It is necessary to go further and distinguish socio-cultural
creativity, which is understood as a complex, systemic category aimed at the
conscious, purposeful, active socio-cultural activity of a person, people or a group
of people, focused on cognition, improvement, transformation and transformation
of the surrounding reality, creation of original spiritual and material values that are
useful and necessary for a person in his or her everyday life.

In other words, approaches to the implementation of creativity (i.e. as an
activity, a process) and to the results of creativity (e.g. works of art, mass culture

products), as well as to the understanding of the phenomenon of creativity and its
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derivative, art (in its various forms), are changing in the modern high-speed
postmodern era. That is why the essential value foundations of the creative
personality as a person who can and does radically change the world are of
particular value.

The creative personality at its maximum development is embodied in
inventions that benefit humanity, thanks to which society evaluates him (her - E.
B.) as a genius.

The term "genius" comes from the Latin term "genius". Genius is understood
as "the highest degree of creative giftedness, which manifests itself as an original
ability to understand (intuition), combine different elements (imagination), creative
formation and representation, as well as a person who possesses this giftedness"
[1]. In genius, society emphasises the superpowers of the individual. Genius is a
loosely used term used to emphasise the level of intellectual or creative
development of an individual. A person with superpowers of this type is called a
genius. However, if "genius" is a purely individual and unique fusion of birth and
upbringing, then "genius" is already a social phenomenon, which is greatly
influenced by the social environment. In my opinion, when analysing genius, it is
necessary to take into account the great importance of not only the social but also
the cultural environment, and their mutual influence on the development of this
phenomenon in each individual.

It is well known that genius is, first and foremost, an individual
characteristic of a particular personality. People who have natural, cultural and
social backgrounds and, no less importantly, who have done something
extraordinary that has brought spiritual or material benefits to society, are
considered geniuses. And this extraordinary is almost impossible to repeat.

It seems to me that genius can only fully manifest itself in a creatively
developed personality. At the same time, it is vital for society to strive for
manifestations of genius among its own kind since only in this case is it possible to
maximise the development of a creative personality with its positive characteristics

for society.
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Based on the above, I would single out the following characteristics of a
creative personality:
1. Speed - the ability to express the maximum number of ideas (in this case, it is
not their quality but their quantity that matters).
2. Originality - the ability to generate new non-standard ideas (this can be
manifested in answers or decisions that do not coincide with the generally accepted
ones).
3. Completeness - the ability to improve your "product" or give it a complete look.
4. The ability to see a problem where others do not.
5. The ability to curtail mental operations, replacing several concepts with one and
using more and more information-rich symbols.
6. The ability to apply the skills acquired in solving one problem to solve another.
7. The ability to perceive reality as a whole without breaking it down into parts.
8. Ability to easily associate distant concepts.
9. The ability of memory to provide the right information at the right time.
10. Flexibility of thinking.
11. The ability to choose one of the alternatives to solve a problem before checking
it.
12. Ability to incorporate newly perceived information into existing knowledge
systems.
13. Freedom. In my opinion, it is freedom in all its manifestations that is the key
criterion for the development of a creative personality, because without freedom of
existence, thinking, and a sense of the possibilities for creative growth, a person

loses incentives for development.
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Topic 6. Discursive practices of genius (conceptual significance of the
philosophy of logistics)
LECTURE PLAN.
1. The logistics chain of the path to genius.
2. Discursive understanding of genius.

3. Genius of a creative personality.
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Paying attention to the logistics of work, we can draw up a so-called
logistics chain: person - personality - creative personality - creative personality.
This is all in plain sight. But there is also a latent chain: Homo Sapiens - Homo
Ludens (referring to the importance of civilisation, culture and language in human
existence; the idea of the Dutch philosopher Johan Heisinga [1]) - Homo Euristic -
Homo Genialis. This is a very interesting path. Being limited by the structure of
the paper, we cannot consider all the components here, so having mentioned the
above chain and analysed the components of Homo Euristic in the first chapter, we
will limit ourselves to some features of Homo Genialis, focusing on discursive
practices, since it is thanks to them that it is possible to develop and implement a
strategy for the development of genius in a creative personality.

It seems to me necessary to consider genius in the context of the influence of
the language systems of the individual, society and society on the change of socio-
cultural reality. In this case, a socio-philosophical view of the stated problem is of
great importance, since it will allow us to see the totality of thoughts that
determine the main direction of the activity of the individual and society.

When studying the specifics of genius, it is necessary to design a socio-
cultural and educational environment for a creative personality in order to develop
his or her abilities, based on the natural socio-cultural situation currently prevailing
in the country and region. Hence, the main requirement is the maximum
representation of all the main elements, including both natural and culturally
appropriate components that reflect the current socio-cultural situation. Thus, the
maximum conditions are created for the development of a creative personality,
which facilitates the manifestation of genius.

If the lexical construction of the term "genius" in modern society serves to
designate an individual, to highlight a special personality, then "genius" includes
two semantic constructs. Firstly, as a phenomenon of social life, and secondly, as
an individual feature of a personality. Therefore, philosophy sees genius as "the
highest degree of manifestation of human creative powers", which is used to

"denote a person's ability to create" and in the context of "assessing the results of
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his or her activities" [2, p. 107]. Thus, in genius, society emphasises the
superpowers of the individual.

The analysis of genius from the point of view of discursive practices, using

discourse analysis, makes it possible to understand more deeply the semantic
socio-cultural meanings of genius for modern society.
It seems expedient to consider the understanding of genius in the modern
information society with the help of discourse analysis (a methodological
approach), which studies discursive practices - a special type of social practice, the
main way of implementing which is the text. The current discussions about the
nature of the influence of the cognitive subject on the object of the study illustrate
the gap between theoretical models, existing practical ways of their
implementation, and the phenomenology of phenomena itself. At the moment, we
can talk about the growing need for the formation of an integrated field of
discursive practices research, within which it will be possible to consciously
choose the methodology that best suits a given class of tasks.

In modern science, discursive practices are understood as linguistic activities
carried out "by the requirements of a certain type of discourse in the process of its
production and reproduction” [3, p. 288].

M. Foucault, the founder of the socio-philosophical semantic meaning of the
term "discourse", conducts a detailed analysis of the mechanisms of regulation of
discursive practices by culture [4]. Such a study allows M. Foucault to conclude
that discourses are deeply limited and controlled. According to the scientist, this is
because "the real creativity of discursive practices, which opens up the possibility
of unpredictable modifications in terms of content, seriously tests the paradigmatic
attitudes of thinking" [5, p. 67].

Of course, discourse analysis alone cannot claim to be "accurate",
"objective" and "large-scale". However, in combination with the scientific research
of social practices and existing theoretical material on the problem under study,

discourse analysis provides an opportunity for a more complete, unconstrained
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consideration of the object and subject of research. In the study of such an under-
researched phenomenon as a genius, this is of great importance.

Genius is a broad term used to describe the level of intellectual or creative
development of an individual. A person with superpowers of this type is called a
genius. But, while "genius" is a purely individual and unique fusion of birth and
upbringing, "genius" is already a social phenomenon which is greatly influenced
by the social environment. Therefore, within the framework of a creative

personality, it 1s genius that should be studied in the first place.
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